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HISTORY OF ST. PETER’S. 


Tne ancient basilica, which preceded the present Cathedral 
of St. Peter, was erected in 324, by the Emperor Con- 
stantine; and it has been a constant tradition of the 
Romish Church that the spot on which it stood was the 
burial oe e of St. Peter, after his supposed martyrdom on 
the site of §. Pietro in Montorio. 
teenth century this basilica was verging on ruin; and the 
reigning pontiff, Nicholas V., undertook to erect a new 
building “ on such a seale, and with such accompaniments,” 
to use the words of Mr. Woods, “that even the present 
work, with all its appendages, and the adjoining palace of 
the Vatican, are hardly equal to it. Three straight streets, 
with porticoes on each side, were to have conducted to the 
chureb. This was to have been formed on the most magni- 
ficent scale, and finished with the richest materials: adjoin- 
ing would have been a palace, large enough to afford 
accommodation to the pope and all his court; to all the 
Cardinals at.d their attendants ; to various officers of govern- 
ment; and, besides this, spacious apartments for as many 
sovereigns with their numerous suites, as could be ever at 
one time at Rome: add to all this, pleasure-grounds, gar- 
dens and fountains, and a great theatre for the ceremonies 
of coronation*.” The pope died, however, and with him 
his vast designs. Fifty years afterwards, the project of 
apparently is meant. If the 


his theatre would 
pontiff who 


* The coronation of the Emperor, 
design of Nicholas had been carried into effect, 
never have been used ; for it happens that he was the last 
was ‘‘importuned by the presence of a Roman Emperor, 
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| building a new church was resumed by Julius II., who 
| invited different artists to send in their plans. “Such a 
competition,” continues the author of Letters of an Archi- 
tect, “ took place on this occasion, as is not to ‘be seen in 
| these degenerate days: Bramante ; Giuliano di San Gallo; 
Fra Giacomo, or perhaps rather Fra Giocondo; Peruzzio; 
Raphael; and J. Battista Berti, produced their designs ; 
but that of Bramante was preferred.” 

Bramante began to clear the ground by pulling down a 
part of the old edifice in 1503; the first stone of the new 
structure was laid by Julius himself, on the 18th of April, 
1506; it was deposited under one of the four enormous 
pillars which support the cupola. Bramante lived to see the 
whole of these four pillars raised as high as the cornice, 
and upon them the arches turned, upon whieh the great 
dome itself rests. He died in 1514. His patron, Julius 
II., had died the previous year ; but the successor of Julius, 
Leo X., carried on the work with increased energy. “Itis 
well known,” remarks Dr. Burton, “that both Julius and 
Leo carried to a much greater length than any of their pre- 
decessors the sale of indulgences. The justification of such 
a measure was principally taken from the desire entertained 
by the Roman Pontiff for rebuilding the church of St. 
Peter: and as the Reformation is certainly to be ascribed 
in a great degree to the offence raised by this scandalous 
traffic, we may say, without aiming at a paradox, that the 
efforts of the Roman Catholies to beautify'their Metropolitan 
church, contributed, i in some degree, to produce the Refor- 

mation." 
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The architects who succeeded Bramante were Giuliano 


and Antonio di San Gallo, with whom was associated the 
great Raphael who had already immortalized himself by 


the great paintings which he had been exccuting in the 
Vatican sine Dr. Burton quotes a letter written by 
Raph ie] upon the occasion of his appointment, wherein he 


1oUS8. 


says, “ His Holiness, in gonferring an honour upon me, has 
pl sced a great load upon my shoulders; this is the super- 
intend f the building of St. Ps - Lhope that! shall 
lot sink under it id the more so, the plan which I 
have made for it ple ,a s commended by 
ma y men or venus. But I rai my thoughts ey 1 
higher. I « ld wish to reach the beautiful forms of the 
ancient buildings; nor can I tell whether tm) flight will be 
like that of Icarus. Vitruvius affords me great lights, but 


not enough. 

Raphael died in 1520, and Giuliano di San Gallo before 
him; they did nothing beyond strengthening the four great 
pillars which Bramante had raised, and which, though 
fect in diameter, were thought insufficient for the weivht of 
the intended cupola. The next Baltassar 
Peruzzi, who, despairing of the time and money required 
for the com pletion of Bramante’s design, intended to adopt 
a Greek cross for the plan; the edifice was under his super 
intendence during the poutificates of Adrian VI. and Cle- 
ment VII, but it advanced vei , in those disturbed 
times. Paul ILI. who ascended the papal throne in 1534, 
employed Antonio di San Gallo, who brought th d " 


Y 


irchitect was 


y slowly) 


back again to a Latin cross; a model of his intended edi- 
fice, which was made by his servant, at the cost of 4,184 
crowns, may be still seen in the present churel He 
strengthened the supports of the intended cupola, vast as 


they had already beeome ; and died in 1546, 

We have now reached the period in which Michel 
Angelo was called in to superintend the work, he being 
then 72 years old. In the brief by which he reeeived his 
appointment from Paul ILI. he was intrusted with authority 
to do and undo whatever he pleased; and in the same 
document he insisted upon the insertion of a declaration 
that he undertuok the work for the love of God, and without 
any salary or reward. “ Nor was this,” says Mr. Woods,“ a 
vaih boast, fur although Paul ILI. repeatedly urged his 
acceptance of some remuneration he invariably refused it.” 
Michel Angelo began by producing a model of the buildmg, 
according to the altered design which he intended to adopt. 
“There was, perhaps, a little ostentation in producing a 
model of the altered desigt, in fifteen days, and at the ex- 
pense of 26 crowns ; while San Gallo’s model had occupied 
several years: but St. Peter's at this time had beeome a 
standing job, and the underlings employed in it, instead of 
feeling any zeal to complete it, considered an appointment 
in the building as an establishment for life. All this 
Michel Angelo endeavoured to put an end to, and excited 
great ill-will towards himself for so doing ; but his wonderful 
talents and high character carried him through all opposi- 
tion. Michel Angelo s« had even 
larger number ol enemies than u ually j to the lot of 
great artists in those days : and Julius L11., who succeeded 
Paul IIL. in 1550, was soon assailed from all sides with 
complaints of the overbearing temper of his architect, and 
of his determined opposition to the plans and labours of the 
most experienced brethren. The pope continued firm in his 
attachment, but Michel Angelo, despite of the countenance 
afforded him by a new diploma, confirming all his former 
powers, was so wearied by the incessant clamours and nia 
neuvres of his enemies, that he would willingly have retired 
to end his days at Florence, had he consulted only his pri- 
vate ease. The feelings which he entertained upon the 
subject are often expressed in his letters to his friends ; in 
one to Vasari he says: “ My dear friend George, I call God 
to witness, that I was engaged against my will, and with 
very great reluctance, by Pope Paul LIL. in the building of 
St. Peter's ten years ago: and if truction of that 
building had been followed up to the present day in the 
manner it was then carried on, I should now be arrived at 
such a point in the building, that I should turn to it with 
delight; but from want of money it has proceeded and still 
as it has come to the most labo- 


so that bv abandoning it now, the 


ms indeed to have 


the con 


proceeds very slowly, just 
s and difficult parts ; 

D would be, t 

e reward of the fatigrut swhich 
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onliv consequence iat Wilh excessive shame and 
napropriety, | should lose th 


endured these ten ye: 


i have 
concludes, ** 


abandoning the said building ; in the first place, I should 


satisfy several scoundrels, and I should be the occasion of 


Jo make you understand the consequence of 


THE SATURDAY MAGAZINE. 


its falling to ruin, and perhaps of its being shut up for 
ever. 

Michel Angelo began his lebours by strengthening the 
four great piers, which, although they had been repeatedly 
reinforeed, did not even yet appear to him so strong as they 
ought to be. He returned to the plan of a Greek cross, 
widened the tribune and transepts, and gave a much freet 
area than his predecessors had projected. “To what point 
says Mr. Woods, “I do ‘not know: 


irried the 


he ¢ WOrk, 
the whole, as far as the extent of the Greek cross, seems 
have been continued nearly according to his design.” 
| Hed 11563. The two small cupolas were finished by 
Vignola, in 1573. The great cupola was completed in 
1590; Michel Angelo had raised the drum, or the tamburo 


is the Italians call it, that is to say, the cylindrical part, 
hich rises to the springing ofthe arch of the dome. Its 
nipletion was the work of Giacomo della Porta and Do- 
menico Fontana, who were the architects of Sextus V.; 
ud the zeal of that pope being as great, if not greater, than 
t of any of his predecessors, 600 workmen were employed 
night and day, and the money monthly expended was 
100,000 golden crowns. By this incessant labour the cupola 
mpleted in the short space of twenty-two months,— 
* by the month of May, 1590; the outer covering of lead 
ll of the dome that remained unfinished; the lantern 
indeed was not yet erected. 

Paul V., who oceupied the papal chair from 1605 to 1621, 
pursued the work with equal ardour. At his accession a 
part of the ancient basilica was still standing; he lost no 
ue in pulling it down, and on the 18th of February, 1608, 
first stone of the great entrance. His architect 

Carlo Maderno, who returned to the original plan of 
the Latin eross, and finished the body of the edifice in 1614. 
The great colonnade which stands in front of it was added 
by Bernini, under Alexander VII., who reigned from 1655 
to 1667. Thesacristy, which, strictly speaking, has nothing 
to do with the main edifice, was added so late as 1780 by 
Pius VI. ‘ 

“ How fortunate,” exclaims Forsyth, “that a structure 
created by so many pontiffs, and the subject of so many 
plans, should keep its proportions inviolate, even in the 
smallest orname Michel Angelo left it an unfinished 
memorial of his proud, towering, gigantic powers, and his 
awful genius watched over his successors, till at last a 
wretched plasterer came down from Como, and him we must 
execrate, for the Latin cross, the aisles, the attic, and the 
front.” Mr. Forsyth is not the only petson who has heaped 
a load of censure upon Carlo Maderno; but it is a disputed 
wint among the critics whether the Greek cross would 
Seen been preferable to the Latin. 

The reader will observe from this sketch that upwards of 
one hundred years elapsed before the body of St. Peter's 
Church was completed: and that nearly three centuries 
were required to bring it to its present form. In the 
middle of nth century, Carlo Fontana drew up 
n account of the building, by order of Innocent the Ninth, 
together with a loose estimate of its cost, not from the sums 

ctually expended, for many of the accounts were lost,—but 
from the value of the materials employed. According to 
his calculations there had been expended upon it up to that 
time 47,151,450 millions of scudi, or about £11,625,000 of 

money. This amount does not include the cost of the 
bronze chair of St. Peter, in which was used 219,061 Ibs. of 
that metal, nor of the bronze confessional which contains 


i ‘ tile 


’ ' 
Hts. 


the sevelitec 


our 


186,392 lbs. 
THE APPROACH, COLONNADE, AND FRONT. 


Tue Church of St. Peter stands on the left or western 
de of the Tiber, the great bulk of the city being on the 
opposite side. “There is no distant point of view,” says 
Mr. Woods, “in which this chureh gives an impression of 
great magnificence, or from which it has the appearance of 
being such an immense building as ft really is. This is 
owing to the situation, and perhaps no building of great 
consequence was ever so badly placed. It stands in a 
hollow between the Janiculan and Vatican hills which are 
connected by a neck behind it; so that on three sides it is 
surrounded by slopes, rising almost immediately from it, 
and about equalling the height of the nave, and fn front, in 
spite of the large space before it, it seems encumbered with 
| houses, which prevent a view down to the base.” In fact, 
| were it not for the dome, the buildings of the Vatican 
; would actually overtop the church, as the reader may ob 
| serve by referring to a former engraving.* 

{ * See Saturday Magazine, Vol. 1X., p. 121. 
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“The first modern structure,” says Mr. Hope, “that 
attracted my attention was St. Peter's, that splendid basilica, 
built over the tomb of the prince of the Apostles, in the 
capital of Christendom, at the expense of all the Catholic 
part of Europe, which took more than a century to finish, 
was fabricated out of the spoil of the most splendid ancient 
edifices that remained, and is the most giganticand most 
superb structure that the modern world can boast, or that is 
ever likely to rise in it. 

‘In the way to it I passed over the bridge of St. Angelo, 
decorated with statues by Bernini, that look, from the dis- 
tortion of their limbs, and the fiutter of their draperies, as 
if caught in a whirlwind; and by that still more imposing 
mass, once the tomb of Adrian, now the citadel of Rome, 
where Belisarius defended himself against the Goths, by 
throwing down upon them the marble statues that adorned 
its numerous zones. 

“From that point a noble avenue should lead to the 
place of St. Peter's, in order to complete its magnificence— 
a shabby street forms the approach. When, however, the 
circular colonnade, the central obelisk, the two foaming foun- 
tains, casting day and night, without ceasing, a.vast stream 
into the air,and at the further end of a gradually ascending 
square, the immense facade, and the proud dome of St. 
Peter's suddenly opens upon the sight, all former impres- 
sions vanish, and admiration only remains. But when this 
again begins to cool, one smiles at the Egyptian obelisk 
carrying the Christian cross; one regrets its pedestal, too 
narrow for the spread of its base; one condemns in the 
Church its front so much broken by partial projections, its 
pediment standing on a base too narrow, and an expanse 
too small, and rendered evidently useless by the ponderous 
attic that rises behind it, and crushes the fagade to which 
it was intended to give elevation. 

“Contemplating those columns of nearly nine feet in 
diameter, but which, formed of a masonry of small stones, 
only look, on a near approach, like smal turrets, one cannot 
help casting a lingering look back on the portico of the 
Pantheon, and thinking that elevation of insulated columns 
of granite, of one single piece, though smaller in its dimen- 
sions, grander in its conceptions, and more striking in its 
effect, than these clusters of huge pillars, all reticulated 
with joints and jammed up against a wall. 

“Undoubtedly the accessories to St. Peter's are fine; 
still they do not impress one like the vast areas that precede 
and lead to the imperial mosques at Constantinople, form 
an intermediate space between the bustle of a city and the 
silence of the house of God, and prepare the devout for 
meditation and for prayer.” 

The circular colonnade in front of St. Peter's is considered 
the master-piece of Bernini. It is composed of four rows 
of columns, forty feet high, and five feet in diameter, with 
a complete entablature; the pillars are 256 in number, and 
they are surmounted with. 192 statues of saints, each 11 feet 
in height. The area which this colonnade encloses is 728 
feet in length; its width at the broad end is 606 feet. In 
the centre rises an Egyptian obelisk, of one unbroken piece 
of granite, to the height of 132 feet, 48 of which are occu- 
pied by the base on which it stands ; and on either side of 
the obelisk is a large and splendid fountain. 

This colonnade is a fine erection. “ It is beautiful in de- 
sign,’ says Mr. Woods, * graceful, and even magnificent ; 
yet magnificence is not its character. . . . The design 
has richness and magnificence; but it has not majesty or 
sublimity ; and it is this want of majesty which makes one 
unwilling to admit its size, and communicates an appear- 
ance of This writer expresses an opinion 
that the design would have been better on a smaller scale, 
with Corinthian columns hardly as high as the present, and 
ornamented Corinthian entablatures. “ But you will ask 
me, if thus enriched and adorned, would it form a suitable 
approach to St. Peters? 1 answer, no, nor does it now; 
and the proof of this is that it looks better any way than 
towards the church. It is more beautiful alone than united 
with the building it was meant to accompany.’ 

This want of harmony with the building itself seems to 
be generally admitted as the great defect of the colonnade ; 
it has great beauty, but has evidently no business to be 
where it is. “ How beautiful the colonnades!” exclaims 
Mr. Forsyth, “How finely proportioned to the church! 
How advantageous to its flat, forbidding front, which ought 
to have come forward, like the Pantheon, to meet the deco- 
ration! How grand an enclosure for the piazza! how for- 
tunate a sereen to the ignoble objects around it, But, 
advance or retire, you will find no point of view that com- 


uselessness. 
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bines these accessions with the general form of the church. 
Instead of describing its whole cycloid on the vacant air, 
the cupola is more than half hidden by the front; a front 
at variance with the body, confounding two orders in one, 
debased by a gaping attic, and encumbered with colossal 
One immense Corinthian goes round the whole 
edifice in pilasters, which, meeting a thousand little breaks 
and projections, are coupled and clustered on the way, 
parted by windows and niches, and overtopped by a meagre 
attic. Yetthe general mass grows magnificently out, in 
spite of the hideous vestry which interrupts it on one side, 
and the palace which denies it a point of view on the 
other.” 

The main front of St. Peter's must be examined from the 
area which this colonnade encloses. The common remark 
is that this front is more that of a palace than that ofa 
church; it is 160 feet high and 396 wide. It consists of 
two stories and an attic, with nine windows to each, and 
nine heavy balconies awkwardly intersecting the Corinthian 
columns and pilasters at half of their height. The pillars 
of the front are 88 feet in height, including the base and 
capital, and eight feet in diameter ; ygt the whole front looks 
much smaller than it really is. Ir. Woods seeks the 
causes of this apparent diminution in the composition of the 
front itself, as well as in other circumstances. The breaks 
of the entablature have the effect of reducing the columns 
and pilasters into ornaments, “ and one cannot imagine,” as 
he says, “mere ornaments of such gigantie dimensions.’ 
Another cause is the division of the height into three stories, 
and from this arises the greater similitude which it bears 
to a palace than to a church. “An enormous palace is 
grand; but still the imagination is conducted towards the 
usual appearances of human life.” The dimensions of an 
ordinary palace form the standard by whieh a spectator 
estimates the dimensions of a front which inevitably excites 
in his mind the idea of a palace; the stories form a seale 
by which he measures the whole height, and although the 


apostles. 


judgment to which he is insensibly led be the result of a 


misapplied proportion, still the effect is produced. Then 
the attics form another story, and who wants garrets thirty 
feet high?” Itis because nobody wants them that nobody 
ean think them so high as they are; and a spectator, 
looking at the atties of the front of St. Peter's, naturally 


judges of their dimensions by the standard which he applies 


to the attics of a palace. It is from a similar cause that 
the colonnade looks much smaller than it is,—it is useless; 
“it is palpably a thing of mere ornament, not connected 
with or forming a part of the building, or applied to any use- 


ful purpose, and the understanding is not easily reconciled to 


such great masses thus employed.” 
There are five entrances in the front of St. Peter's, 
Chey lead into a covered portico or vestibule, the length of 
} whole width of the front, and be- 


eh exten tiong the 
| cither end, so as to equal 468 feet; its width is 
forty feet. The true magnificence of St. Peter's, observes 
Dr. Burton, begins here. Mr. Forsyth speaks in high 
terms of this lofty vestibule, “ vaulted with gilt stuecoes, 
and paved with various marbles, lengthening on the eye by 
a grand succession of doors, and niches, and statues, till it 
ends in the perspective statue of Charlemagne. This is one 
architectural picture which no engraving can flatter.” The 
statue of Charlemagne is equestrian ; it occupies the left 
extremity : at the right one is a similar statue of Constan- 
tine. From this vestibule five doors lead into the body of 
the edifice. 

DESCRIPTION OF THE INTERIOR. 
Accorpi1ne to Dr. Burton, the length of the interior of 
this church is 609 feet from wall to wall; if the thickness 
of the walls and the depth of the portico bi included, the 
length is 722 English feet. The width of the nave is 9] 
feet, and its height to the top of the vault is 152 feet, The 
length of the transepts, is 445 feet. Upon the floor, which 
is composed of large blocks of marble of singular heauty, 
and disposed in various figures, are marked the lengths 
of some of the principal churches of Europe, as well ag 
that of St. Peter's itself; they are given thus:— 


Se. Peter's. ceoccccccscess 637 palms ,...-+ GOD feet. 
St. Paul’s, London ....-. 710 20 Ce iP 
Milan Cathedral .......- G“UO a egesee 439 ,, 
St. Pauls. reer 972 ae. oanees 416 .” 
8. Sophia, Constantir ple 42 556 ,, 


The proportion of marble is astonishing ; much of it is 


ancient, and the varieties are of the greatest rarity and 
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beauty. The ceiling is composed of gilt stuecoes on a white | must not expect me to incur the penalties of it by attempt 
ground. “ The chief of these stuecoes,” says Forsyth, “has | 
| occupied as universal pastor till he suffered death for 


already fallen a victim to the vanity of an old priest,—the 
late pope [Pius the Sixth], whose arms are carved, painted, 
inlaid, cast, or hammered all over St. Peter's, had long 
beheld with envy the middle orb of the vault, adorned with 
the dragon and eagle of Borghese ; but dreading the imita- 
tion of his own example, he durst not supplant it openly. 


It therefore fell down in the dark (by accident to be sure), | 
and was presently replaced by the armorial puff of Bras- | 


chi.” Braschi is the family name of Pius the Sixth. 

The pilasters between the arches of the nave are not of 
marble but of stueco, their height is eighty-three feet, and 
in their recesses are statues of the 
religious orders, The side-aisles are about twenty-one feet 
in width, and opposite to each arch of the nave is a chapel 
recessed back from these aisles. 
worthy of observation from their splendid decorations. 
“ Mosaic-work and the richest marbles ar€ scattered about 
them with the greatest profusion, and almost all of them 
contain a specimen of that wonder of the art—pictures 
executed in Mosaic.” 

It is the common remark that the profusion of marble and 
gilding in St. Peter's is destructive of that solemnity which 
Ought to prevail in a religious edifice. “‘ Were I made pope,” 
says Simond, “I would signalize my taste by daubing over 
the variegated marbles and gilt ceiling with one uniform 
tint; the mildest and least obtrusive I could find: yet would 
I do this omy with a wash easily removable, that my pon- 
tifical successor, infallible as myself, so long as he lived, 
might if he pleased restore his Basilica to its wonted finery. 
I would also wall up three-fourths of the windows, and 
cover the others with a transparent warm colour, like a 
certain small window (the Spirito Santo) that 1 observed at 
the upper end of the nave; in hopes of bringing the Italian 
world to a proper sense of the beauty of that dim religious 
light, so becoming a place of worship. but for which they 
have not the least taste at present. I omitted to mention 
that although the interior of St. Peter's is dazzling at first 


founders of various | 


These chapels are well | 


sight, with the apparently universal richness of its mate- | 


rials, yet on near inspection I observed that much of the 
surface was only a brick wall, gray washed, which looks 
decidedly better than the parts covered with variegated 
marbles. On my repeated visits to St. Peter's, I always 
found it greater and more impressive in the evening twi- 
light than during the day. Strangers are much struck 
with the mild temperature of St. Peter's; as much of the 
heat which finds its way into it during the course of an 
Italian Summer, lingers there all Winter, forming a nearly 
even temperature throughout the year.” 

Immediately under the dome stands the Baldacchino, or 
canopy which covers the high altar, beneath which the tra- 
dition is, that the body of St. Peter reposes. This canopy 
is, according to some accounts, 122 feet high; and it is a 
common saying that its height is equal to that of the Far- 
nese palace,—one of the loftiest in Rome. It is almost 
entirely of bronze, and the ornaments are chiefly gilt; 
“the four pillars which support it are twisted, and in other 
respects it is by no means in good taste, nor in unison with 
the majestic simplicity of the rest; but from its vast size, 
and the richness of the work, it can hardly fail to be ad- 
mired.’ Near the Baldacchino, and against the last pillar 
of the nave, stands the statue of St. Peter, which, accord- 
ing to the statement of a Roman antiquary, was made by 
order of St. Leo, out of the bronze of the statue of Jupiter 
Capitolinus; its workmanship is extremely rude, “ and 
though it is called a bronze statue,” says Dr. Burton, “ it 
has much more the appearance of iron. It is the figure 
which is so frequently kissed by the faithful: no Roman 
Catholic will pass it without going through this ceremony ; 
and the usual form is to kiss the foot two or three times, 
pressing the forehead agaiust it between each salutation ; 
some will repeat each ceremony much oftener, The right 
foot projects for this purpose, and great part of it is worn 
away by the operation; which calls to mind the words of 
Cicero, in his description of a statue of Hercules at Agri- 
gentum, ‘that his mouth and chin were somewhat worn, 
because in their prayers and thanksgivings they were 
accustomed not only to worship but to kiss it.’ ” 

The tribune contains the bronze chair, within which is 
said to be the identical seat used by St. Peter, and the 
earlier bishops of Rome. “It would be the height of 
temerity,” says Dr. Burton, “to question the genuineness 
of this chair, after what Bonanni has said upon the subject. 
The reader may perhaps wish to see the passage, but he 





ing to refute it. ‘ This is the chair of St. Peter, which he 
Christ's sake. This fact has been so fully proved that the 
few sectaries who deny it must be most barefaced, or a set 
of children, and silly children too, such as Velcinus whom 
Roflensis has refuted, Sebastian of France, and some 
obscure Englishmen to be found in Saunders.’ Besides 
the danger of classing ourselves among these our unfortu- 
nate countrymen, it would be lost labour to dispute the 
question after the arguments adduced by Bonanni. In the 
first place the miracles that have been wrought by it fully 
attest its apostolical antiquity. Secondly, Calvin doubted 
because it was made of wood, so perishable a material. 
‘But if this were a true ground for doubt,’ says the honest 
Bonanni, ‘ the true cross and the cradle of our Saviour are 
made of wood, and nobody doubts about them.’ It would, 
perhaps, have been more to his purpose to have reminded 
his readers, that Eusebius, who wrote in the fourth century, 
says that ‘the episcopal chair of St. James was still shown 
at Jerusalem in his time.’ ” 

The intervals between the pillars which separate the 
nave on either side from the aisles, are filled by twenty-four 
colossal marble statues, “ representing the Fathers of the 
Church in finical attitudes, and their draperies in high 
flutter; the very reverse of antique simplicity.” On this 
subject the critical observation of one of the numerous 
architects of St. Peter's, and the smart reply of one of the 
sculptors, form a standing Roman jest; “ What makes 
your draperies fly about in this manner?” said the one. 
“ The wind through the cracks in your walls!” answered 
the other. “The draperies continue to fly about although 
no cracks are now seen except in the cupola, rent six years 
ago (1811) by the shock of an earthquake which damaged 
many other edifices, and the Coliseum in particular. This 
cupola had been secured with an iron hoop bent round it; 
but that hoop, strong as it was, has lately been found not 
only broken through, but riven asunder,—an ominous cir- 
cumstance this undoubtedly; and the curious who walk iy 
St. Peter's must look to it.” 

On entering St. Peter's, every observer is astonished 
that its dimensions appear so much less than they really 
are. This has been considered by some as a merit, by 
others a defect. Dr. Burton calls it the principal excellence 
of the whole; “it is the beautiful adaptation of the pro- 
portions, which distinguishes this edifice from every other. 
Accordingly there are many objects which seem small, or 
only of the common size, which are really far above it. As 
an instance of this, the two angels may be mentioned, 
which support the fonts on the first pillars of the nave: 
they have the appearance of representing children, but are 
really larger than the natural size of aman. So also the 
dove with an olive-branch in its mouth, which occurs so 
frequently in this cathedral, (being the arms of Innocent 
the Tenth, Pamfili,) and forms an ornament on each of the 
pillars of the nave, seems to be easily within reach of every 
person, but can with difficulty be reached by the hand of 
the tallest.” 

“ After all the abuse,” says Mr. Woods, “ which has been 
bestowed on the building for looking little, and all the 
absurd admiration it has obtained for this defect, the spec- 
tator must perceive at once that he is in the largest, far the 
largest room he ever saw, and if he have any sentiment in 
the art, he must feel the strong impression of a most noble 
and magnificent piece of architecture:—of one, where the 
richness of the material is combined with justness of pro 
portion, and where science, taste, and genius have united 
with riches and power to produce sublimity. For my own 
part I was indeed on my own guard against the deception, 
but it seemed to me to be impossible that any one should 
seriously believe the cupids or angels at the font to be no 
bigger than little children, or suppose the doves mentioned 
by Eustace to be of the natural size *.” 

Mr. Woods, however, admits that the interior does look 
smaller; but instead of ascribing it to the excellence of 
the proportions, he tells us that “a great part of the secret 
lies in a single word,—disproportion.” This view is sup- 
ported by acritic in the Quarterly Review, who observes 
that upon a very little consideration it must appear a most 
extraordinary error to regard the apparent diminution as a 
merit. “If indeed it be owing to the proportions of St. 


* « The figures of the Evangelists,” says Mr. Mathews. “‘ which 
decorate the inside of the cupola, do not appear larger than life; 
and yet the pen in St. Mark’s hand is six feet long, from which we 
may calculate their real stature.” | 
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VIEW OF THE INTERIOR OF 8ST, PETER’S, 


Peter's, that it appears less than it 1s, this must be con- | 
sidered as a proof, not that its proportions are exactly what 
they ought to be, but that there is something wrong about 
them; for its magnificent dimensions are generally and 
justly regarded as one fit cause of our admiration, and 
therefore that must be thought a defect which conceals 
their immensity. If, on the other hand, it be a merit in 
the proportions of St. Peter's that they diminish to the eye 
its real size, then, that size must be a defect, and the ex- 
pense and labour of producing it must have been more 
than wasted. In truth, however, we doubt altogether the 
justness of the theory, which attributes to the general pro- 
portions of a building, unassisted by its darkness or light- 
ness, the power of diminishing or augmenting the whole 
magnitude of a building. We think the true cause of the 
apparent diminution of St. Peter's, in part at least, may be 
the great magnitude of the numerous statues in the church, 
These are, in fact,.all colossal, and as our eye is accustomed 
to statues more near the size of life, they serve as a false 
standard, by which we measure the ehurch in which they 
stand. We suspect also that statues of white marble have, 
from their brilliancy of colour, the appearance of being 
much nearer the eye than they really are, which must of 
course diminish their apparent magnitude, and render the 
scale afforded them still more fallacious. The great light 





of St. Peter's, especially when contrasted, as it will be 
involuntarily by all foreigners, with the gloominess of their 
own Gothic cathedrals, contributes to the same effect of 
reducing its seeming dimensions.” 


GENERAL APPEARANCE OF THE INTERIOR. 


“ A noisy school for children in one corner; a sermon 
preached to a moveable audience at another; a concert in 
this chapel; a ceremony half interrupted by the distant 
sounds of the same music in another quarter; a ceaseless 
crowd sauntering along the nave, and circulating through 
all the aisles; listeners and gazers walking, sitting, kneel- 
ing; some rubbing their foreheads against the worn toes of 
the bronze St. Peter, others smiling at them ; confessors in 





boxes absolving penitents; laguais de place expounding 


pictures ; and all these individual objects and actions lost 
under an artificial heaven, whose grandeur and whose 
beauties delight and distract the eye. Such is the interior 
of this glorious edifice,—the Mall of Rome; but religious 
sentiments are perhaps the last which it inspires.” 

“‘ The view of the interior of St. Peter's” says Mr. Wil- 
liams “is perhaps, the best near the bronze statue of St, 
Peter. We saw it under the most striking effect, adorned 
with the beams of the sun, playing upon its gorgeous 
magnificence,—the noble dome with its various colossal 
paintings in Mosaic, of angels, prophets, and apostles, the 
latter, in the spandrils, at least twenty-five feet in height. 
In the transept of the cross are seen the noble sepulchral 
monuments of the popes, by Canova, Bernini, Michel 
Angelo, and others; splendid pictures in Mosaic, designed 
by Raffael, Domenichino, Guercino, and Guido, scarcely 
distinguishable from the finest paintings; grand columns 
of marble, porphyry, and granite, the gigantic supporters of 
the dome, each of which, were it hollow, would contain 
hundreds of people. Numerous colossal statues of saints, 
in niches at least thirteen feet high; the various and pre- 
cious stones which impanel the walls of the whole building; 
the richness of the ornamented roof; the galleries from 
which the relics are occasionally exhibited; the great altar 
of Corinthian brass, by Bernini, (the height of which is 
not less than that of the highest palace in Rome,) with its 
twisted columns wreathed with olive; the hundred brazen 
lamps continually burning, and surrounding the tomb of 


| the patron saint, with its gilded bronze gate, enriched to 


the utmost with various ornaments; the massive silver 
lamps; the hangings of crimson silk; the chair of St. 
Peter, supported by two popes, statues of great magnitude ; 
the pavement, composed of the most rare and curios 
marbles, of beautiful workmanship; the statue of St. Peter, 
with a constant succession of priests, and persons of all 
descriptions kissing his foot;—form a whole not to be 
paralleled on earth: especially when seen as I saw it, with 
the sun's beams darting through the lofty windows of the 
dome, throwing all into mysterious light, tipping the gilded 
and plated ornaments, and giving additional richness to 
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the colours of the Mosaic paintings, and to the burnished 
silver lamps, which 6 varkled like little constellations ; while 
the effect of all was heightened by the sound of the organ 
at vespers, swelling in notes of triumph, then dying upon 
the ear, and sinking into the soul; the elear melodious 
tones of the human voice, too, filling up the pauses of the 
organ, diffusing a deeper solemnity through this great 
temple, and making us feel an involuntary acknowledge- 
ment to God, who had gifted man with such sublime con- 
ceptions . 

The inside of St, Peter's has fewer faults than the out- 
side. “One is astonished,” says Mr, Hope, ‘to find so 
much splendour, and even glitter, united with such an air 
of repose, of majesty, and of quiet, There is a serenity of 
look, and an equability of temperature in this vast edifice, 
which throws over all its parts an inexpressible charm ; 
and in many of its finishings, by peculiar good luck, have 
been avoided a number of blemishes in architecture, that 
were in high vogue, at the time it was finished, One won- 
ders, for instance, how its ceiling should have escaped 
allegorical paintings. Bernini, however, who had the worst 
taste of any man who ever acquired the reputation of a 
great artist, was still in time to exhibit some of his wretched 
conceits. Treating the adorning of the first church of 
Christendom in the same tawdry flippant style as he would 
have done that of a temporary stage, he contrived not only 
to introduce at one end of the vestibule a theatrical exhibi- 
tion of Constantine starting at the vision of the cross, but 
to place in the central point of the church a transparency 
of the Holy Ghost, surrounded by a glory of rays of plaster 
gilt. Yet such is the immensity and splendour of St. 
Peter's that this defect and that of the twisted columns of 
the altar-pieee, and a hundred others, are absorbed in the 
galaxy of beauties with which they are mingled, 

“Yet has not St, Peter's, among all its magnificence, 
above one or two excellent works of art. Michel Angelo 
has left his name on a small and pitiful Pieta: Algardi 
has intrusted his celebrity to an immense bas-relief which 
imitates a painting, and consequently fails in its effect; 
and on every side you see gorgeous mural monuments, 
which being neither mere decorations of walle, nor positive 
sarcophagi, encroaching too much for the former, and too 


little detached and fanciful for the latter, have not the im- 
posing appearance of the most uncouth Gothie tomb: 
Among t) , he ver, that of Paul the Third, by Gugli 
elmo della Porta is much spoken of, and that of Pope 


Rezzonico by Canova deservedly admired, To judge of 
the size of this enormous pile, two hundred feet longer, 
and a hundred feet higher, than St. Paul's, one should 
ascend the cupola, and look down upon the inside... It is 
here that, s1 an immense abyss, not hollowed 
out by the potent hand of nature, but formed by the slow 
manual operation of man, that man himself looks like an 
insect creeping within his own work,” 

The feelings excited by this edifice in a religious mind 
will be of a very mixed character, and at times of a ten 
deney most painful The vastness, t symmetry, the 
beauty and lightness, of the architecture, impart to it “a 
character of loftiness and perpetuity,” perhaps unequalled 
by any other edifice; yet to some it may scem the “ presence- 
chamber of the monarch of the world, rather than the scene 
which a sinner would select in order to meet his God.” 
“* From this temple of high be auty and exquisite skill,” to 
use the words of an eloquent writer, “have any waters 
issued forth to heal the sickly places of the moral wilder- 
ness? Alas! is it not here that the slumbers of the soul 
are the most entire,—that the despotism of ignorance is the 
most crucl,—that the degradation of the intelle 
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t is lowest, 


and the darkness of the heart the most unbroken and pro 
found? Is it not here that the deep warning falls the 
loudest upon the startled ear? ‘ Woe unto thee Chorazin ! 
woe unto thee Bethsaida! for if the mighty works which 
were done in thee had been done in Tyre and Sidon, they 
would have repented long ago in sackcloth and a hes. 


Verily I say unto you, It shall be more tolerable for Tyre 
and Sidon in the day of judgment than for thee,” ' 
“How perfect a contrast of feeling,” 
writer, “have I experienced sometimes, when standing 
within that majestic edifice of St. Peter's! This hour, the 
quietness, the warmth, the beauty, the fragrance, the light, 
the solitude, the vastness of the scene, have placed me in 
an element with which earth has been searcely connected. 
I have felt detached from all human and immediate in- 
terests. The presence of God has cheered my spirit, and 
united me to all the lofty objects of eternity. The love and 


exclaims the same 
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grace of the great Saviour and benefactor have carried their 
ineffable consolations to my heart; and I have longed for 
the wings of a dove, that I might fly away and be for ever 
at rest. The next hour, the scene has been wholly changed. 
I have seen. the multitude kiss the image which was that 
of Jupiter, and is that of St, Peter;-I have heard the 
addresses to God in a language which the people cannot 
understand; I have eonsidered the repugnance of the 
government to education; the jealousy with which the dif- 
fusion of the Scriptures is regarded; and all the previous 
enchantment has yanished from my mind J have been 
compelled to turn from the magnifleenee of art, from the 
beauty of sculpture, from the lofty aspirations of anoutward 
edifice, from the balmy, breath of a fragrant atmosphere, 
from the fine emblems of heaven and eternity, to the ap 
palling consideration, that the beams of truth Love feebly 
irradiated these walle; that the chillness of a moral death 
reigns eternally within them; that the very structure 
which had given the former enchantment to my senses and 
my heart, owes its existence to the ambition and despotism 
of human crime, and that in very truth, thede magnificent 
buildings are, in the words of an energetic writer, ‘ as tri- 
umphal arches, ereeted in memorial of the extermination of 
that truth, which was given to be the light of the world and 
the life of men!’ How fearful is the consideration, that all 
the best faculties of the mind and the hand have thus been 
seized by a foreign foree, and made instrumental against 
th@happiness of their possessors, and against the glory and 
authority of Him who called them into existence,’ “If,” 
exclaims another writer, we could imagine a momentary 
visit from Him, who onee entered a fabrie of sacred deno- 
mination with a scourge, because it was made the resort of 
a common traflic,-—with what aspect and voice,--with what 
infliction, but the ‘rebuke with flames of fire,’ would he 
have entered this mart of iniquity, assuming the name of 
his sanctuary, where the traffic is in the delysions, crimes, 
and the souls of men. It was even as if, to use the prophet's 
language, the very ‘stone cried out of the wall,’ and the 
*beam out of the timber answered it’ in denunciation; for 
a portion of the means of building was obtained as the price 
of dispensations and pardons,” 


THE DOME, 

—— The dome, the vast and wondrous dome, 

lo which Diana’s marvel was a cell, 
Ir is usually said to have been the boast of Michel Angelo 
that he would elevate the Pantheon in the air. “ Whatever 
merit may attach to this idea, is certainly due to Bra- 
mante, sinee the cupola designed by him was certainly in 
pendentive, while that of Brunelleschi, at Florence, bears 
perpendicularly on its foundations. Perhaps to put it upon 
stilts would have been a move correet expression, and it is 
certainly better on the ground.” “ To be convinced of this,” 
ays Mr, Woods, “it is only necessary to mount into the 
gallery, and observe how much superior it appears in size 
and beauty than when seen from below.” 

The dome of St. Peter's is double,—that is to say, there 
are in fact two domes, an inner and an outer one; between 
the two is the staircase leading to the summit. The dia- 
meter of the internal dome is 140 feet, of the external dome, 
195 feet. From the cornice immediately above the pillars 
to the aperture of the lantern the distanee is 170 feet, from 
thence to the top of the cross, 110 feet: the height of the 
supporting piers themselves, is 178 feet, so that the total 
elevation of the top of the cross above the pavement of the 
church is 458 feet. 

Much alarm has been felt at different times for the sta- 
bility of the cupola of St. Peter's. Towards the end of the 
seventeenth century it was reported that the dome was 
about to give way, but on being examined it was found that 
cause for reasonable alarm. In 1742 the 
mathematicians and architects 
gave conflicting opinions. There are 
iron in the cupola; two were affixed 
when it was at first raised. There are cracks all round the 
lrum, and aecording to Mr. Woods, they denote some en- 
largement in that part from the expansion of the dome. 
“ But, in spite of all the iron ties, the eracks in the but- 
tresses are the most important, and from their direction, 
almost uniformly outward and downward, indicate a settle- 
ment of the whole drum upon the pendentives, while the 
coluinns, resting upon the direct arches of the nave; have 
retained, or né heir position. ‘The great piers 


there was no 
report again } 
called in, and 


several bar of 


revailed ; 


were 


rly retained, 1! 
have therefore probably gone outward, and when in the 
building, by bringing my eye carefully, so as to compare 
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the angle of a pilaster, not affected by this operation, with 
those of the central cupola, I think I can perceive that such 
an effect has taken place. Nor has the movement entirely 
ceased, since a dovetailed piece of marble, inserted to ascer- 
tain the fact in 1810, was found broken in 1825. Perhaps 
there never was any just ground of alarm; yet, as one of 
the iron circles, intended to contain the thrust had given 
way, there probably had been a considerable settlement, but 
not more than might have been expected, from the differen 

periods in which the work had been carried up, and the 
repeated strengthenings which the solids had received. 
Nevertheless it was determined to insert five bands of iron, 
which were all let into the masonry, and made tight and 
sound under the direction of Vanvitelli. The broken chain 
was restored; but the other chain had been originally 
inserted in the thickness of the wall; this there was no 
opportunity for examining: in order to be perfectly secure, 
a sixth band was inserted in its neighbourhood, so that, in 
all probability, the dome and its drum are now secured by 
eight iron bands, five of which are in the drum, one at the 
springing of the arch, and two on the surface of the dome 
itself. It is doubted among the Italian architects whether 
the insertion of all these bands did not do more harm than 
any strength they could afford to the building can compen- 
sate.” Dr. Burton says that the cupola of the Duomo, at 
Florence, has cracked even worse than that of St. Peter's; 
yet no iron bands have been inserted into that. 

The ascent to the roof of St. Peter's is very easy. “ You 
will stare,” says a modern writer, “ when I tell you that a 
broad paved road leads up to the top of St. Peter's, not, 
perhaps, practicable for carriages from its inding nature, 
but so excellent a bridle-road, that there is a continual 
passage of horses and mules upon it, which go up laden 
with stone and lime; and the aseent is so gentle, and the 
road so good, that any body might ride up and down with 
perfect safety.” When the visiter reaches the leads on the 
roof, the immensity of the building appears very striking ; 


“small houses and ranges of workshops for the labourers 
employed in the never ending repairs are built here, and 
are lost upon this immense leaden plain, as well as the 
eighteen cupolas of the side chapels which are not distin- 
guishable from below.” From this roof staircases lead to 
the ball, which is twenty-four feet in circumference, and is 
said to be capable of containing eighteen persons. From 


the balustrade on the outside of the ball, the adventurous 
sometimes mount to the bottom of the cross by an iron 
ladder, which is in part quite perpendicular. 

, | 


ILLUMINATIONS OF 81. PETER’S. 


Ir is the custom upon some occasions, and particularly on 
the eve of the festival of St. Peter, in the month of June, 
to light up the exterior of this enormous edifice. Simond 
gives a lively description of the scene and the preparations. 
“Soon after sunset the whole outside of St. Peter's 
occupied, I might say, hung, with workmen, who were seen 
climbing in all directions, along the ribs of the dome, the 
lantern above it, the gilt globe, and the very cross at thi 
top of all. The pediment in front, the architecture, the 
colossal statues, the very acanthus-leaves of the Corinthian 
capitals, swarmed with adventurous men, carrying lights, 
who, by means of ropes, slided aud reat rapidity 
and ease from one point to another of the edifice, forcibly 
recalling to my mind the fireflies of America, on a hot 
Summer's evening. We understood that these men hear 
mass, confess, and receive the absolution before the y be vith, 
on account of the great risk they run of breaking their 
necks. ‘Ihe business being well organized, the whole sur 
face of St. Peter's and the colonnade before it, soon shone with 
the mild effulgence of fifty thousand paper lanterns; but 
in less than an hour, and at a particular signal, a great 
change of scene took place; the whole edifice burst at once, 
as by magic, into absolute flames. This is done by means 
of pans full of pitch and pine shavings set on fire, and 
simultaneously thrust out from all parts of the edifice: the 
effect is quite wonderful, but of short duration. It was 
scarcely over befure the crowd moved off towards the river, 
crossing the bridge, in order to oceupy a situation in front 
of the castle of St. Angelo, and we did not without difficulty, 
reach the house on the top of which we had provided places. 
I certainly never saw fire-works at all comparable with 
these, for their inexhaustible variety,—-their force, loudness, 
and duration. The huge mass of the castle seemed a vol 
cano, pouring its ceaseless deluge of fire above, below, and 
all around; and the Tiber in front seemed itself a sheet of 
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for a while) continued to shed its mild lustre over the dark 
ness of a cloudy night. The next day Rome appeared a 
desert, and the universal silence was only disturbed by the 
distant rattling of travelling carriages posting away to the 
north and to the south.” 


. 
CHURCIIES OF MODERN ROME. 


Ir would far exceed our limits to describe even the principal 
of the many magnificent churches which, besides St. 
Peter's, are to be found in Rome; the whole number is 
said to be 365. We shall content ourselves with some re- 
marks on their general style and appearance. One of the 
most remarkable of their characteristics is of a negative 
kind,—the almost total absence of the Gothic or pointed 
style of architecture ; with the exception of a few fragments 
anda few ornaments in this style, nothing of it is to be seen. 
“The Roman architects,” says Dr. Burton, “ have inva- 
riably studied the Grecian models, and whatever fault may 
be found in separate parts, it must be allowed that the 
churches of this city present some of the most splendid 
specimens of architecture which can be found in modern 
times. 

Forsyth says that they are admirable only in detail. 
“Their materials are rich, the workmanship exquisite, the 
orders all Greek. Every entablature is adjusted to the 
axis of each column, with a mathematical scrupulosity 
which is lost to the eye. One visionary line runs upward, 
bisecting, superstitiously, every sho%, triglyph, ovolo bead 
denticle, mutile modillon, or lion's mouth, that lies in its 
way. But how are those orders employed? In false fronts 
which, rising into two stages of columns, promise two 
stories within—in pediments under pediments, and in 
segments of pediments—in cornices, for ever broken by 
projections projecting from projections—in columns, and 
pilasters, and fractions of pilasters, grouped round one 
pillar. Thus Grecian beauties are clustered by Goths: thus 
capitals and bases are coupled, or crushed, or confounded, 
on each other; and shafts rise from the same level to diffe- 
rent heights, some to the architrave, and some only to the 
imposts. Ornaments for ever interrupt or conceal orna- 
ments: accessories are multiplied till they absorb the 
principal: the universal fault is the too many and the too 
much, Few churches in the city show more than their 
fronts externally. Their rude sides are generally screened 
by contiguous buildings, and their tiled roof by a false pedi- 
ment, which, rising to an immoderate height above the 
ridge, leads you to certain disappointment when you enter. 
Every front should be true to the interior. Such was the 
front of the ancient temples, a pediment resting on a peri- 
style and forming a fine pentagon: but such a figure would 
be too flat fur those vaulted churches, and inéompatible with 
their aisles......... ......lhe Romans seem fondest of those 
fronts where most columns can be stuck and most angles 
projected, Some, as Santa Maria in Portico, the Propa- 
ganda Fide, &c., are bent out and in like brackets. Quad- 
rangular fronts, like those of St. Peter's, the Lateran, &c., 
are fitter for a palace than for a church. How specifically 
truer is the old Gothic front, which admits but one large 
window, similar in form to the front itself!” 

: principal churches of Rome,” says the same writer, 
“however different their style of building and ornament 
may be, are distributed in the same manner, Their aisles 
are generally formed by arcades: over these are sometimes 
grated recesses, but never open galleries. The choir ter- 
minates in a curve, which is the grand field of decoration, 
and loaded with curiosities and glories in brass and marble, 
The high altar stands in the middle of the cross. The 
chapels of the HolySacramentand of the Virgin are usually 
in the transepts. Those of the saints are ranged on the 
sides ; and each being raised by a different family, has an 


architecture of its own, at variance with the church, which 


thus loses its unity amid nests of polytheism.” 

Among the churches of modern Rome there are seven 
which are called basilicas, and are supposed to possess a 
peculiar sanctity. The name basilica is derived from the 
circumstance of their being generally formed out of the 
basilice of ancient Rome, which have been already men- 
tioned. These seven are St. Peter's, Sta. Maria Maggiore, 
St. John Lateran, and Sta. Croce in Gerusalemme,— 

] within the walls,—and St. Paul's, 8. Lorenzo, 
Sebastian's, which are without them. The reason 
assigned for the preference és the following. Upon a certain 
oceasion the four patriarchs of Alexandria, Antioch, Jeru- 
saiem, and Constantinople, came to Rome; and four 


wilich, are 


and St 


fire, Long after all this had ended, St. Peter's (forgotten principal churches were assigned to them during their 
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residence. These were St. Paul's, Sta. Maria Maggiore, 
S. Lorenzo, and St. Peter's. The pope, who was supe- 
rior to them all, reserved for himself St. John Lateran, 
which was then, and is still, higher in rank than St. 
Peter's, being in fact, the metropolitan church of Rome, 
and “the principal temple of the Catholic world,” as Vasi 
says. This circumstance imparted a peculiar sanctity to 
the five churches, and the people frequented them more 
than any others. St. Sebastian and Sta. Croce were subse- 
quently added to the number, because in going from St. 
Paul's to the Lateran, it was necessary to pass by St. Sebas- 


tian, and in continuing the visitation from the Lateran to | 


S. Lorenzo, Sta. Croce had the like good fortune to be in 
the way. “Such,” says Dr. Burton, “is the reason assigned 
by an antiquary and dignitary of the Romish church, 
which, perhaps will net seem very satisfactory.” 


RELICS OF PAGANISM IN MODERN ROME. 


MippueTon, in his celebrated Letter from Rome, after 
expressing the resolution which he had taken to employ 
himself, during his stay in the capital, chiefly in observing 
its antiquities, and to lose as little time as possible in 


taking notice of the fopperies and ridiculous ceremonies of | 


the present religion of the place, goes on to say, “ But 


I soon found myself mistaken; for the whole form and out- | 
ward dress of their worship seemed so grossly idolatrous | 


and extravagant oeyond what I had imagined, and made so 
strong an impression on me, that I could not help consider- 
ing it with a particular regard ; especially when the very 
reason which I thought would have hindered me from 
taking any notice of it at all, was the chief cause which en- 


gaged me to pay so much attention to it: for nothing, I | 
found, concurred so much with my original intention of 
conversing with the ancients; or so much helped my ima- | 


gination, to fancy myself wandering about in old heathen 
Rome, as to observe and attend to their religious worship ; 
all whose ceremonies appeared plainly to have been copied 
from the rituals of primitive paganism; as if handed down 
by an uninterrupted succession from the priests of old to 
the priests of new Rome; whilst each of them readily ex- 
plained and called to my mind some passage of a classic 
author, where the same ceremony was described as trans- 
acted in the same form and manner, and in the same place 
where I now saw it executed before my eyes: so that as oft 
as I was present atany religious exercise in their churches, 
it was more natural to fancy myself looking on at some 
solemn act of idolatry in old Rome, than assisting at a wor- 
ship instituted on the principles and framed upon the plan 
of Christianity.” 

“ Many of our divines,” he adds, “ have, I know, with 
much learning and solid reasoning charged and effectually 
proved the Crime of Idolatry on the Church of Rome; but 
their controversies, (in which there is still something 
plausible to be said on the other side, and when the charge 
is constantly denied, and with much subtilty evaded,) are 
not capable of giving that conviction which 1, immediately 
received from my senses; the surest witnesses of fact in all 
cases; and which no man can fail to be furnished with 
who sees popery as it is exercised in Italy, in the full 
pomp and display of its pageantry; and practising ali its 
arts and powers without caution or reserve. The similitude 
of the popish and pagan religion seemed so evident and 
clear, and struck my imagination so forcibly, that I soon 
resolved to give myself the trouble of searching to the bot- 
tom ; and to explain and demonstrate the certainty of it, by 
comparing together the principal and most obvious parts of 
each worship.” He then expresses an opinion that he shall 
have matter enough to tire both himself and his correspon- 
dent, “in showing the source and origin of the popish 
ceremonies, and the exact conformity of them with those of 
their pagan ancestors.” We select his remarks on the use 
of incense :— 

“The very first thing that a stranger must necessarily 
take notice of, as soon as he enters their churches, is the 
use of incense or perfumes in their religious offices; the 
first step which he takes within the door will be sure to 
make him sensible of it, by the offence that he will imme- 
diately receive from the smell as well as smoke. of this 
incense, with which the whole church continues to be filled 
for some time after every solemn service,—a custom received 
directly from paganism; and which presently called to my 
mind the old descriptions of the heathen temples and altars 
which are seldom or never mentioned by the antients without 
the epithet of perfumed or incensed. 
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“In some of the principal churches, where you have 
before you in one view, a great number of altars, and all 
of them smoking at once with steams of incense, how 
natural is it to imagine oneself transported into the temple 
of some heathen divinity, or that of the Paphian Venus 
described by Virgil ? 

Her hundred altars there with garlands crown’d, 
And richest incense smoking, breathe around 
Sweet odours,” &c. 

Under the pagan emperors, the use of incense for the 
purpose of religion was thought so contrary to the obliga- 
tions of Christianity, that in their persecutions the very 
method of trying and convicting a Christian was by re- 
quiring him oniy to throw the least grain of it into the 
censer, or on the altar. 

Under the Christian emperors, on the other hand, it was 
looked upon as a rite so peculiarly heathenish, that the 
very places or houses where it could be proved to have been 
done, were by a law of Theodosius confiscated to the 
government. 

The Rev. Mr. Blunt, in his Vestiges of Ancient Man- 
ners and Customs, &c., points out several marks of resem 
blance between the ancient and the modern superstition. 
Not the least curious is the analogy which may be observed 
between the names of the pagan temples of Ancient Rome, 
and the Catholic churches of Modern Rome. Of temples, 
there are said to have been formerly in Rome four hun- 
dred and twenty sacred to the pagan gods; of churches 
there are now in the modern city and its suburbs, upwards 
of a hundred and fifty sacred to Christian saints. “ And 
as heretofore many temples,’ to use the words of Mr. Blunt, 
“ were consecrated to the same deity under different titles, 
so now are there many churches devoted to the same saint, 
or to the Madonna, distinguished only by a diversity of 
epithets." Thus in Ancient Rome, there was a temple of 
Jupiter Castor, of Jupiter Feretrius, of Jupiter Sponsor, of 
Jupiter Stator, of Jupiter Tonans, of Jupiter Victor, &c. , 
of Venus Calva, Venus Capitolina, Venus Erycina, Venus 
Cloacina, Venus Victrix. So in Modern Rome we find a 
church of Santa Maria degli Angeli, Santa Maria di Ara- 
celi, Santa Maria Imperatrice, Santa Maria Liberatrice, 
Santa Maria della Consolazione, Santa Maria Egyptiaca, 
Santa Maria dell’ Anima, &c.; S. Pietro in Vaticano, S. 
Pietro in Montorio, S. Pietro in Vincoli, S. Pietro in Car- 
cere, &c. Again, the heathen temples were often dedicated 
to two divinities, as to Castor and Pollux, to Venus and 
Cupid, to Venus and Rome, to Honour and Virtue, to Isis 
and Serapis, &c. In like manner, there are now churches 
to SS. Marcellinus and Peter, to Jesus and Maria, to 
Dominicus and Sistus, to Celsus and Julianus, to SS. Vin- 
centius and Anastasius. Upon this same point we refer the 
reader to the remarks which we quoted from Middleton's 
Letter, in our description of the Pantheon, which from 
being formerly dedicated to all the gods of pagan Rome, 
is now dedicated to all the saints of Catholic Rome. 

Mr. Matthews remarks, that some traces of the old 
heathen superstitions are constantly peeping out from under 
their Catholic disguises. “ What is the modern worship- 
ping of saints and images but a revival of the old adoration 
paid to heroes and demi-gods;—or what the nuns, with 
their vows of celibacy, but a new edition of the vestal 
virgins? Wherever we turn, indeed, ‘all is old, and 
nothing new. Instead of tutelary gods, we find patron 
saints and guardian angels, and the canonization of a 
saint, is but another term for the apothcosis of a hero...... 
The very same piece of brass which the old Romans adored, 
now with a new head on its shoulders,—like an old friend 
with a new face,—is worshipped with equal devotion by 
the modern Italian. 

“It is really surprising to see with what apparent fervour 
of devotion, all ranks, and ages, and sexes, kneel to, and 
kiss, the toe of this brazen image. They rub it against their 
foreheads, and press it against their lips, with the most 
reverential piety. I have sat by the hour to see the crowds 
of people who flock in to perform this ceremony,—waiting 
for their turn to kiss;—and yet the Catholic would laugh 
at the pious Mussulman who performs a pilgrimage to 
Mecca to wash the holy pavement, and kiss the black stone 
of the Caaba;—which, like his own St. Peter, is also a relic 
of heathenism.” 
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